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MRS. LILLY M. SPENCER'S 
PAINTINGS. 




AST year's collection 
embraced two pictures 
by Mrs. Spencer, viz : 
"The Day Dreamer," 
and " Kiss me and 
you'll kiss the 'Lasses" — both of 
which proved highly popular. 
This year the Directory commis- 
sioned the artist for four paint- 
ings, in addition to " Shake 
Hands," referred to in the June num- 
ber ; and we now have the pleasure of 
announcing their completion, ready for 
exhibition. They are all most unique pro- 
ductions, and we have no doubt will add 
greatly to the artist's popularity, particu- 
larly with subscribers of the Association. 
No. 1, li Shake Hands," is already a 
familiar, from the Paris lithograph made 
of it, and from the exhibition of it in 
Cincinnati, New-York, &c. It is one 
of the few pictures whose popularity 
increases with every exhibition. A kitchen 
is revealed to us, and the paraphernalia 
of stove, kettles, pail, &c, are in full 
relief. At a table stands the maid — we 
don't have many suck maids now-a-days ! 
— with her hands just from the pan in 
which she is manufacturing " stuffing." 
This sticking to the right hand she ex- 
tends to the invisible visitor, with a face 
plainly expressive of the rich vein of 
humor and relish of a joke that is in her 
nature, she offers to " Shake Hands !" 
Around, on the table, on the shelf, &c, 
is still life in profusion — a dressed turkey, 
for which she is preparing the stuffing, 
butter, salt-cellar, eggs, &c, all in reach, 
while a pan of apples is on a stool under the 
table — a ham, &c, is on the shelf above, 
a pot of flowers, &c, &c. The whole spirit 
and detail of this picture are incompara- 
bly excellent, and impress the beholder 
with a peculiar satisfaction. The face of 
the maid is a perfect study. Perhaps no 
picture painted in this country is better 
fitted for popular appreciation. It re- 
minds us constantly of the incomparable 
pictures by the Flemish artists. 

No. 2, " How Tempting !" is a maiden 
just flushing into womanhood. She sits 
with a kind of coquettish ease, looking pro- 
vokingly tempting upon the supposed vic- 
tim of her wiles and charms. In her left 
hand she holds a plate, heaped up with 
fruit, lusciously ripe. With her right hand 



she holds up a couple of bunches of grapes, 
so exquisitely done as to lead the beholder 
to think they are grapes, sure enough. 
With these, and her own rosy beauty, she 
is tantalizing the visitor; for the whole 
plainly says : "How tempting we are!" 
On a side table are melons, dish of ap- 
ples, &c, painted to the very life. In the 
back-ground, to the right, is a parlor, of 
which we have a glimpse through an open 
door. It looks like a tempting retreat. 
The sunlight struggles in on the left, fall- 
ing aslant a heavy crimson curtain, with 
fine effect. The language of the whole is 
provocative of a glow under the waistcoat, 
such only as Mrs. Spencer's richly humor- 
ous pictures can produce. 

No. 3, "Don't Touch," is another 
truly charming work. A mischievous lit- 
tle beauty, of some four or five summers, 
is forbidden to touch a basket of fruit on 
the table. Seizing an opportunity, when 
her mother is not looking, she reaches up 
her hand and touches the very tempting 
contents of the basket, looking back to 
notice -if any one detects the act. The 
expression on her face is that mingling of 
mischief and willful indulgence, which 
only the true artist can catch. The still 
life is wrought with a fidelity really won- 
derful to behold. A bouquet of flowers on 
the left, adds to the variety of the whole. 
To loving mothers and fathers, this pic- 
ture will have nameless charms. 

No. 4, "L' Allegro" (Mirth), Milton's 
form decidedly " Americanized," yet 
most admirably rendered. All paintings 
— and they are many — essaying to inter- 
pret the "Hence, loathed Melancholy!" 
of the great poet, introduce, as concomi- 
tants to leading figures, those of elves, 
graces, bacchanals, &c. — conveying a con- 
fused idea of " Mirth and Jollity." Mrs. 
Spencer has not drawn upon fable, but 
upon life, for her embodiment of the 
poet's conception ; and we have one of 
the most pleasing of pictures. A maiden 
of some fifteen summers, having gone to 
the haying with a company of young 
folks, steals away to the shade of a tree, 
where, arraying herself in a straw hat, 
stealing a pipe from the pocket of a vest, 
and sporting a rake, she is the very em- 
bodiment of mischievous mirth and exu- 
berant spirits, and the inquisitor laughs 
right out as he looks upon this richly 
conceived and graceful rendering of the 
"V Allegro." 

No. 5, " II Penseroso " (Melancholy), 
is the artist's interpretation of this com- 



panion poem to "L' Allegro." The pas- 
sage illustrated is — 

" And looks commercing with the skies, 
Thy rapt soul sitting in thy eyes ; 
There, held in holy passion still, 
Forget thyself to warble ." 

A lady, "robed in gray," sits upon 
a rock, with " rapt soul sitting in her 
eyes," holding commerce with the crim- 
son-streaked sky. A guitar lies forgotten 
across her lap. The face is one of the 
women of soul and intellect; is peculiarly, 
touchingly fine in its inexpressible sorrow 
and spiritual longing, and impresses the 
beholder with the very presence of that 
" beautiful grief" which betrays the 
highest, holiest attributes of the soul. The 
rock, the shrubbery, and all surroundings 
are brought out in fine harmony with the 
whole, which we must pronounce a very 
successful and beautiful painting. 

These paintings we take pleasure in 
placing upon our catalogue. While they 
do honor to Art in America, they will 
serve greatly to enlarge the already large 
number of the artist's friends and admi- 
rers. No person is doing more than Mrs. 
Spencer to popularize art, and for that 
the people owe her a debt of gratitude, 
which they do not fail to acknowledge, if 
acknowledgment is signified by appreci- 
ation. May she be spared for many years 
to adorn our firesides and our public gal- 
leries with the productions of her facile 
hand. 



J^g^* The New-York Evangelist, some 
months ago, paid Mr. Boker the following 
merited tribute: 

" The Dusseldorf Gallery, the 
most costly and beautiful collection of 
paintings on this continent, has been re- 
moved to the east side of Broadway. 
It is gratifying to find the rumor of 
its removal to Europe is not to take 
place. Without knowing anything of him 
personally, it is but just to remark, no 
man of vulgar instinct; or ordinary cul- 
ture, could have gathered so many superb 
specimens of art, or invested such a for- 
tune in the gratification of a refined taste. 
New- York has every reason to be proud 
of his magnificent and almost priceless 
Gallery of Paintings. The collection 
cost $200,000, but probably could not be 
bought for double that sum." 

©§^* A work of high art : — a modern 
belle. 



